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College Walk is pleased to welcome 
Brevard Philharmonic back to the stage 

for the 2021-2022 season. 



GEORGE FRIDERIC HANDEL

(1685–1759)

WILLIAM GRANT STILL

(1895-1978)

PETER ILYICH TCHAIKOVSKY

(1840-1893)

GUSTAV HOLST

(1874-1904)

Concerto Grosso in G Major, Op. 6, No. 1

A tempo giusto

Allegro

Adagio

Allegro

Allegro

Danzas de Panama

I.  Tamborito

II.  Mejorana y Socavón

III.  Punto

IV.  Cumbia y Congo

Andante Cantabile from String Quartet 

No. 1, Op. 11

St. Paul’s Suite, Op. 29, No. 2

I. Jig

II. Ostinato

III. Intermezzo

IV. Finale (The Dargason)

I N T E R M I S S I O N

James C. Fellenbaum, conductor

TODAY’S CONCERT IS SPONSORED BY

 A. STUART FENDLER FAMILY TRUST

Please silence and refrain from using cell phones during this performance.

 The use of camerals, audio, or video recorders is strictly prohibited.
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About the Music...   

by Alan M. Rothenberg

The string orchestra, consisting of only 

violins, violas, cellos, and basses, can trace 

its origins to the Baroque era, where small 

ensembles of string instruments would 

perform supported by a continuo—a cello 

or bass that would play the bass line, along 

with a harpsichord or organ that would 

outline the chords played by the other 

instruments. Many of the early symphonies 

of Mozart, Haydn, and their contemporaries 

are for strings only. During the nineteenth 

century, use of the continuo fell out of 

favor as composers began writing for larger 

orchestras with expanded wind, brass, and 

percussion groups. The twentieth century 

saw a resurgence of interest in the all-string 

ensemble, often through arrangements of 

pieces originally for string quartet.

Concerto Grosso in G Major, Op. 6 No. 1

George Frederic Handel (1685-1759)

German by birth, George Frederic Handel 

found his greatest success in England. 

Handel settled in London in 1712, after 

musical training in his native Halle. He then 

traveled to Italy where he was exposed to 

the new concerto grosso form championed 

by Antonio Vivaldi and Arcangelo Corelli. 

In a concerto grosso, the instruments are 

divided into a concertino group of soloists, 

a larger group called the ripieno or tutti, 

and a continuo group. The concertino and 

ripieno groups would typically alternate 

with the soloists performing more complex 

or virtuosic parts. Vivaldi felt pieces in this 

form should be three movements in the 

order fast-slow-fast, which developed into 

the Classical-era concerto form. Corelli 

advocated concertos with four or more 

movements.

After moving to London, Handel became 

famous for his presentations of opera 

and the newly invented oratorio, a way 

of presenting musical stories—usually 

based on Biblical incidents—without the 

theatrical trappings of opera. At the time 

it was common practice to present short 

instrumental works between sections of 

operas and oratorios. In the fall of 1739, 

Handel composed twelve concertos 

patterned after those of Corelli, and 

performed them between sections of the 

oratorios and other large works performed 

during the 1739-1740 season. In April 

1740, they were published in a single 

volume edition that sold out quickly and 

was reprinted at least five more times 
before the turn of the century. 

The first concerto, in five movements, 
was completed on September 27, 1739, 

although the date of the first performance 
is unknown. Music historian and composer 

Charles Burney heard this concerto at a 

1784 concert of Handel’s music and wrote, 

“If the epithet grand… had been here 

intended to express sublimity and dignity, 

it might have been used with utmost 

propriety; for I can recollect no movement 

that is more lofty and noble than this.”

Danzas de Panama

William Grant Still (1895-1978)

William Grant Still passed away almost 

half a century ago but is still considered 

“the dean of African American composers,” 

partially because of his list of firsts: first 
American composer to have an opera 

produced by the New York City Opera 

(Troubled Island, 1949); first complete 
symphony by a Black American performed 

by a professional orchestra (Symphony 

No. 1, Rochester Philharmonic, 1931); 

first Black American to conduct a major 
American orchestra in a performance of 

his own works (Los Angeles Philharmonic, 

1936); and more. He also composed music 

for films (usually uncredited) and worked 
as an arranger for theatre orchestras and 

early radio stars including Paul Whiteman, 

Sophie Tucker, and Artie Shaw.
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Still considered himself a composer first 
and a Black composer second and drew on 

the music of many ethnic groups in addition 

to his own. The 1953 Danzas de Panama 

uses Panamanian dance tunes and includes 

unusual effects designed to simulate the 

sound of native instruments. The first dance, 
Tamborito (“Little Drum”), is traditionally 

performed with percussion instruments; 

Still instructs some of the violins to be 

“tapped sonorously on their backs with 

the knuckles.” Mejorana y Socavón 

(“Marjoram and Tunnel”) combines 

a gentle waltz-like dance with a more 

forceful middle section. Punto (“Pointing”) 

is a graceful dance in compound meter 

that includes shoe tapping. The suite ends 

with Cumbia y Congo, a combination 

of two dances—a couples’ round dance 

traditionally associated with fiesta, and a 
colorful, energetic dance. 

Andante Cantabile (from String Quartet 

No. 1, Op. 11)

Peter Ilyich Tchaikovsky (1840-1893)

Tchaikovsky composed the first of his three 
string quartets in February 1871, and it 

was first performed at an all-Tchaikovsky 
concert in Moscow the following month. 

The quartet was well-received and has 

become a fixture of the string quartet 
repertoire. The second movement, marked 

“Andante Cantabile,” is particularly loved. 

The composer reported that Leo Tolstoy was 

moved to tears by this movement during an 

1876 performance. The movement is also 

often performed by a full string orchestra. 

The somewhat melancholy main theme of 

this movement is based on an old Russian 

song Tchaikovsky heard during the summer 

of 1869 when he was staying at his sister’s 

house in Ukraine. One of the workmen 

frequently sang this tune, and Tchaikovsky 

included it in his collection of Russian folk 

song arrangements for piano. The wistful 

second theme is by the composer.

St. Paul’s Suite

Gustav Holst (1874-1934)

Because of the popularity of his orchestral 

suite The Planets, many consider Gustav 

Holst a “one-hit wonder” composer, which 

unfortunately causes his many other fine 
pieces, including those for orchestra, 

to be neglected. His music for military 

band is considered an essential part of the 

modern wind ensemble repertoire, and he 

contributed many beautiful works to the 

choral literature. 

The son of an organist and choirmaster, 

Holst learned to play piano (which he 

loved) and violin (which he hated). He also 

took up the trombone, which became his 

main instrument after he developed neuritis 

in his right arm. At London’s Royal College 

of Music, his teachers included Hubert 

Parry and Charles Villiers Stanford. Holst 

supported himself by playing trombone in 

various orchestras, at one point performed 

under Richard Strauss. In 1895, Holst met 

Ralph Vaughan Williams, and they became 

lifelong friends, critiquing each other’s 

works and becoming advocates for the 

preservation, study, and use of English folk 

song. 

In 1903, Holst decided to curtail his 

freelance trombonist career and concentrate 

on composition. He also began teaching, 

eventually becoming the director of music 

at St. Paul’s Girls’ School in Hammersmith, 

a position he held from 1905 until his death. 

He wrote many pieces for performance by 

the students at St. Paul’s, but the continuing 

popularity of these works show the merit 

of music initially written mainly for 

educational purposes. 

While Holst’s The Planets brought him 

unwelcome fame, the increased name 

recognition allowed him to travel the 

world. Even when ill-health forced him to 

cut back his activities he preferred to spend 

his time composing in the soundproof 

room St. Paul’s built specifically for his 
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use. Holst’s early compositions show the 

influence of Wagner and Richard Strauss, 
but his encounter with English folk song 

and his interest in English composers 

of the renaissance, especially Thomas 

Morley and Thomas Weelkes, transformed 

his orchestral music. His works gained a 

directness of expression, often attributable 

to the incorporation of folk songs.

The 1913 St. Paul’s Suite was written in 

appreciation for the new music facilities 

the school built for him. Initially for string 

orchestra, Holst later added optional 

parts for wind instruments though the 

piece is most often heard in its original 

orchestration. Holst’s daughter Imogen, 

one of the strongest advocates of his 

music, points to the four-movement suite 

as “the most spectacular proof of his faith 

in his pupils… Holst never wrote down 

to his students.” The first movement Jig 
uses two themes that are first developed 

individually and then combined. The 

second movement’s Ostinato begins in the 

second violins, and the other instruments 

play melodies around it. The Intermezzo 

alternates a slow, exotic melody with 

faster dance sections. The final movement 
is derived from Holst’s Second Suite for 

Military Band written the previous year—

the movement uses two tunes from The 

Dancing Master, a collection of melodies 

and instructions for English Country Dance 

first published in 1651 by John Playford. 
The tune “Dargason” is presented and put 

through a series of variations, then it is 

ingeniously combined with the now well-

known tune “Greensleeves.”

Program Notes © 2021 by Alan M. 

Rothenberg www.noteperfectnotes.com
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BREVARD PHILHARMONIC PERSONNEL- Sensational Strings

VIOLIN

Kristine Fink Candler

   concertmaster

Clarice Collins, principal

Kristen Barrett

Samantha Hearn

Sarah Hurd

Dorothy Knowles

Diego Nunez

Clara Prinston

VIOLA

Cameron Rehberg, principal

Amanda Tant

Beth Trower

CELLO 

Joseph Falconner, principal

Pat Johnston

Betty Tang      

DOUBLE BASS

Michael DiTrolio, principal

Vance Reese

KEYBOARD

Patricia Black

MANAGER

Carla Wright

STAGE MANAGER

Shelby Focarino

 

OOffffiicciiaall  HHootteell  ooff    

wwwwww..hhaammppttoonniinnnnbbrreevvaarrdd..ccoomm              227755  FFoorreesstt  GGaattee  DDrr..  
PPiissggaahh  FFoorreesstt,,  NNCC  2288776688  
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Christmastime 
in Brevard

December 12th, 3:00p.m.
Porter Center,

Brevard College

General Admission

Uniquely YoursUniquely Yours
2021        2022

Featuring Transylvania 

Choral Society

www.brevardphilharmonic.org
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Directors Circle 

$10,000 and above

Audrey Love Foundation

Renee Bresler & Wayne Steifle
Kristine & John Candler

    in honor of Jan Hart 

Jan & Doug Hart

Underwriters

$2500-$4999

A. Stuart Fendler Family Trust

Gypsy Richardson

Jacquelyn & Bruce Rogow 

    in honor of Kristine Candler

Patrons

$1000-$2499

Bonnie Arbuckle

Ginny & Warren Bedell

Elaine & John Brown

Lucille & Peter Chaveas

Geri & Bill Hambley

Janice Kimball 

    in memory of Virginia Tillotson

Becky & Lawrence Lohr

Harriette & Mike McLain

Elaine Long & Jim Phillips

Lynne & Phil Seymour

Aleen Steinberg

Benefactors

$500-$999

Karla Atkinson

Barton M. Brass

Brevard Philharmonic Board of Directors 

    in memory of Shirley Smith

Sherry Brooks

Dorothy Chapman

Roberta Carver & Glenn Cockerham

Nancy & Joseph DePippo Family Foundation

A Distant Friend

Lynn & Larry Klein

Reed & Jack Parker

Judy & Don Patrick

Nancy Patrick-Scharsich

Aleta & Ed Tisdale

Don Wauchope

Sustainers

$250-$499

Anonymous

Joan Barham

Nancy Beale

Joanna Bliss

Carol & John Carrano

Leslie & Art Cole

Carole & Ted Futrelle

Patricia & William Gross

Darlene & David Hewett

Ann Hoeke

Elisabeth Jones

Gail Kinard

Ken Kolb

Penny Longhurst & Howard Colby 

    in memory Betty Lamberton

John Luzena

Nancy Martin

Virginia & Henning Meyn

Roberta & Bob Miller

Kerry Purselle

Donna Reburn & Michael Griffith
Mary Beth Shumate

Brida M. Smith

Aleta & Ed Tisdale 

    in memory of Shirley Smith

Susan Toscani

Harriett & John Vanderschaaf

Supporters

$100-$249

Anonymous (3)

Linda & John Austin

Sally & Gene Baker

Elizabeth Bates & Ron Penchansky

Joan & David Bloom

Jean & Charles Brendle

Marilyn K. Carlson

JC Cecconi

Susan Chambers

Elizabeth Creech

Linda & Allen Delzell

Rhodeena Gonzalez

Pamela Harpootlian

Sandy Harrington

Carol & John Helbling

Patricia Herring

Judy & Erwin Hittel

Judith & William Hollenack

Sue Hyde

Martha & Morris Jenkins

Mary Kay & Bill Jennings

Leslie & Jerry Keir

Hal Kelton

Adelaide Hart Kersh

Janice Kimball

Kathy& Karl Klepfer

In 2020 and 2021, Brevard Philharmonic 

was unable to perform live for our patrons 

and supporters. These individuals believed 

in the Promise of Tomorrow and helped 

secure a future during an uncertain time. 

We thank each of you for your generosity 

and faith in the arts and Brevard 

Philharmonic.
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George Lampe

Retha & Ross Lynch

Sande & Harry McCauley

Carolyn & John McCoy

Pat & Fred McGarrahan

Barbara & Dwight Meyer

Marcia Millar

Harvey Miller

Pamela & Christopher Pazoles

Harriet Peacock & Jon Braun 

    in memory of Renee Braun

Lynne & Tom Penn

Dee Dee & Jimmy Perkins

Carlene Ragan

Jinks & Gayle Ramsey

Jane G. Robertson

Ellen & Howard Rock

Lucy & Bob Rodes 

    in memory of Lin Kolb

Janie & Robert Sargent

Dorothy Semans

Lou Shelley

Virginia Simpson

Karol & Bill Strang

Linda Thompson

Ray Tuers

Carolyn Van Ness & Ann Grant

Deb & Jim Vanghel

Cecile B. Voso

Carla & Ed Wright

Contributors

Up to $99

Anonymous (3) 

Patricia S. Black & Dr. Charlie W. Steele

Susan Davis

Linda & Peter Fricke

Laurie Gallo

Sandy & John Hemmer

Joan Lemire & Tom Bindrim

Marilyn Lockhart

Ann Lorge

Virginia S. MacDonald

Mary Alice McBrayer

Dori Miller & Don Beiger

Barbi & Wayne Smith

Diane Weil 

     in memory of Patricia Dreffin

YOU have the power to ensure that YOUR Brevard Philharmonic continues to 

uphold the standards set by you and those who came before you in search of 

affordable, quality, orchestral experiences. Ticket sales cover only 42% of what 

it costs to bring you extraordinary live symphonic music, host international guest 

artists of distinction, expose each elementary grade of Transylvania County’s public 

schools to the elements of a live orchestra – all here in Brevard!

There are many opportunities for YOU to support YOUR Brevard Philharmonic! 

Below are just a few:

Concert and Music Sponsorships
Premiere Concert Sponsorship - $5000 -Your choice of available concerts to sponsor -Two season tickets 

plus a pair of tickets to sponsored concert -10% discount on all single ticket purchases -Recognition in 

press releases, program book, and website -Recognition on concert poster in the lobby -Recognition at 

all donor functions -Invitation to a rehearsal and meeting with the Maestro.

Music in the Schools Concert Sponsorship - $4000 This sponsorship enables all Transylvania County 

fifth-graders the experience of a live orchestra concert. -Recognition in the MIS press releases 
-Recognition in the program book.

Concert Sponsorship - $3000 -Your choice of available concerts to sponsor -Two tickets to sponsored 

concert -Recognition in press release, program book, and website -Recognition on concert poster in the 

lobby -Recognition at all donor functions.

Guest Artist Sponsorship - $2000 -Your choice of available guest artists to sponsor -Two tickets to 

sponsored concert -Recognition in press release -Recognition on the program page of chosen concert.

Music Sponsorship - $550 -Your choice of musical composition to sponsor -Recognition on the program 

page of chosen concert.

If you are interested, please call the office at 828-884-4221 or email info@brevardphilharmonic.org.
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